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SUMMARY

This monograph is devoted to the way traumatic experience is reflected in drawings
and creates the language of trauma. My analysis concerns the drawings of former Japanese
POWs—whether professional or amateur artists—who drew their Soviet camp experience after
returning home: Yasuo Kazuki, Shin Miyazaki, Kieshi Sato, Tsuyoshi Hisanaga, Yoshio Uet-
suhara, Nobuo Kiuchi, Isamu Yoshida, Kinse Takeuchi, Morinari Ouchi and Yoshio Watanabe.

The visual meta-text created by former POWs after they were repatriated, and the
comments on it, can be considered historical evidence as it contains all the symbols of the
camp, the world order and important relations within it.

The drawings reflect life and the artists’ points of view. A person who is not free
cannot draw the things he wants the way he wants. Artists imprisoned in a camp used to
receive materials for their creativity—paper, cardboard, raw cotton fabrics in red and earth
colours. At the same time, they would receive a daily task—to draw something which the
camp administration needed within a given time-frame. For this purpose, camp artists
were supposed not only to have skills and be able to draw; they were expected to draw
ideologically correct things, to «draw» Bolshevik, meaning that they were supposed to
know their way around the visual language of the Soviet regime.

Can you be creative if you are not the one who chooses the theme of your painting? If
you are limited in your creative methods and expected to convey an ideological message?
The drawing as a creative method supposes that a person is free, and freedom is something
the POWs did not have. Prisoners-of-war cannot draw: they perform tasks, and their draw-
ings become a product.

The depersonalization of POWs makes it harder for an artist to achieve self-ful-
filment. The camp drawing is an expression of the ideas which the camp administration
“sends you as a task.” These drawings become tools for visual propaganda. So the cen-
sored camp drawing serves the respective ideological aims, while the post-camp drawing
serves the aims of testifying, becoming an essentially reliable documentary source rather
than a propaganda snapshot.

The post-camp drawing also becomes art, irrespective of its level of its professional-
ism. It reflects the artist’s feelings and conveys his pain, shame, sorrow and other emotions.
It reflects its author’s message and allows various interpretations. POWs were unable to
draw in Siberia, but ex-POWs turned out to be excellent artists. They had a lot to tell the
world about what a man feels behind a wire fence, about the hard task of keeping one’s
dignity when starving, about the importance of the cloth worn under one’s boots, and about
how trees should be felled so that no one gets mutilated.

The POWs’ memory reflects all plots usual for a man’s memory. The stories and
drawings of ex-POWSs helped them find their place in this cruel world, although in a mod-
est, low-profile, Japanese sort of way, without bragging. The absence of moralizing in
these Siberian memoirs is worthy of note.

The Japanese POWs’ memoirs also reflect feelings of shame—for their dirty clothes,
shabby appearance and inability to help the others—that have been torturing them for many
years. One might say Who would blame a POW for looking shabby?, but the depth of this
shame affected them for decades, until it poured out in their drawings and words on paper.

If a sense of purgatory were attributed to army service, then Soviet camp became a
purgatory and the ultimate expression of the nationalized collective body. And this body
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was at the entire disposal of the Motherland (the Emperor) of any other authorized power.

Drawing a traumatic experience has become one of the most successful therapies for
dealing with trauma. Japanese society provided its citizens with basic skills in self-expres-
sion through drawings and writing—starting with drawing lessons at elementary school. The
ability to use a brush, pen or pencil to describe one’s daily life was acquired at an early age,
helping former POWs in the extreme situation when they had to deal with their trauma.

Verbally recording memories is also helpful, but drawing the traumatic experience is
usually the most non-traumatic form of self-therapy.

The language of trauma can be seen in the memoirs about the camps. Immediately
after repatriation, trauma expressed itself in silence and the impossibility in finding of words.
Later it became impossible to convey experiences verbally. Finally, drawings came into the
picture—it is easier to draw than to talk, and the drawings required comments. Also, camp
reality had been so far removed from everyday Japanese life that all those who made drawings
of camp life had to add their comments so they could be understood in their own environment.

In both verbal and visual accounts, trauma was expressed by comparing the POWs
with sectors of the population discriminated against on account of their sex and age (women
and children) or ethnic background (Chinese and Koreans), with groups which are historical-
ly subalterns (slaves, barge-haulers), and with animals and death symbols. In the language of
trauma it is also common to turn to the most traumatic plots that keep the most humiliating
and dangerous conditions in one’s memory. The language of trauma also uses nakedness
as a tool for reducing a person’s status and, especially, methods of visual depersonalization
which, in one way or another, had something to do with all POWs in the camp.

A person who depicts himself as a prisoner-of-war leaves his negative emotions
(feelings of humiliation, weakness) on paper, thus leaving this weakened person, humil-
iated by captivity, with no past rights. By distancing himself from the camp experience,
and transferring this into imagery as in shaman practise, a person becomes more and more
liberated from his traumatic experiences with each drawing.

In their drawings about Siberia, the Japanese not only distanced themselves from
camp life but depicted themselves with ruthless sincerity, sometimes ironically, in a brutal
confession. This irony shows us a classic post-colonial subject already freed from the re-
pressed identity of a captured little Japanese guy, and depicting its subjectivity from camp
times, as some kind of a parody. Parody in the memoirs, as a sign of distance from the
POW image, became a sign of leaving the trauma behind.

The post-camp drawings proved to be not only tools and methods of therapy, but
also historic documents—evidence of life in a totalitarian institution about which most
documents either deliberately twist reality, or need deconstructing to make sense of. So
post-camp drawings now serve as convincing documentation and our most reliable source
of knowledge about these institutions.

Their drawings and memoirs about their years in Soviet camps have helped former
POWs distance themselves from the traumatized POWSs they once were, look through
the prism of time at this harsh experience, and see the years of captivity in a positive ret-
rospective light. As a result of the camp authorities’ policy of depersonalization, POWs’
creativity diminished with each drawing—as a former POW in his personal story, in his
drawing and his vision of the experience has been summarizing this tough life period and
claiming his individual style.
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MHe Ha nedn KujaeTcsl BeK-BOJIKOAAB,
Ho He BOJIK 51 10 KpOBH CBOEH:
3anuxail MeHs JIy4lle, KaK IIamnkKky, B pyKaB
XKapxkoii ury0sl CHOMPCKHX CTENEH. ..

Ocun Manaensimram

He xyxe, He nydie n1pyrux —
PaBHOLIEHHA MOS CTpOKA.
IToToMy, 4TO 3TO HE CTHX:
Hepormud u 3HaK Bekam.
[Totomy, uTo 31O HE 6OJIb —
Crycrok UCTOpUH B HaC.
Huna I'aren-Topx

HapucoBaTh — 3HaYUT OCMBICITHUTH.
Taxecu Kaiiko
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brnarogapHOCTH

OTa KHHTa MHcajach J0JTo, U 1 CMOIJIa €€ 3aKOHYHUTh Oiarogaps MoMoIH, KoTopast
BBIpaXkaJlach BCET/a MO-pa3sHOMY — MOMOIIM MHOTHX JIFOAEH U OpraHu3aIuil.

B nepByto ouepenp s xoTena Obl MoOIArogapuTh OBIBIIMX SIIOHCKUX BOCHHOIUICH-
HBIX, C KEM MHE YAaJIOCh BCTPETUTHCS U KTO PACCKa3bIBAI MHE O CBOEM OIIBITE KU3HU 3a
koitoueit mpoBosiokoit B CCCP — »T0 modetHsIi npodeccop HarmmonansHoro My3ses 31-
nonoruu Kro3o Karo, nmpodeccop npasa Ucamy dynzuta, apxurekrop Kuécu Caro, nen-
croHepsl HoOyo Kuytu n Bao Hucumypa.

Most riryOoKasi 61aroapHoOCTh:

— SINOHCKUM CJIaBHUCTaM, MEPEBOIMBIINM KOMMEHTAPHH K KapTHHAM M PUCYHKaM
XyHZO’KHHKOB, BMECTE C KOTOPBIMU MBI IEPEKHUBAIN 3aHOBO UYXOH JIar€pPHBIA OMBIT —
npod. Koutn HUuoy> u ipod. Tamyo Motumsyku, a-pam Canamu Takaxacu, Kymu Ta-
To0Ka, fOkapu Harasma u Llyromy Llykana, a taxke a-py Cupo Xaubsa u a-py Axupa
Cakypama;

— kojuteraMm u3 LleHTpa cnaBIHCKUX U €BPa3HUCKUX HUCCIIEIOBaHUI YHUBEpCUTETA
XOKKai10, KOTOPBIH CIaBUTCS HE TOJIBKO 3aMEYaTeIIbHBIMA OMOMTUOTEYHBIMH U apXUBHBI-
My (poHZaMH, HO ¥ YHHKaIbHOW pabodueil arMocdepoii, mepcoHanbHO — mpod. Thiryo
Motumsyku, npod. Tomoxuko Ysama, npod. JIBumy Bymsdy, mpod. I'o Kocuno, ubu kBa-
TUQHUIMPOBAHHBIC COBETHI M CEPACYHOE OTHOIIEHHUE CIIOCOOCTBOBAIN MOEH HHTCHCUBHOMN
pabote, a Takke 1-py KOn3ypy Tonau u 6eciennomy corpynuuky Llentpa Muke Ocyra 3a
[IOMOIIIb B TOMCKE KHUT U TEXHUYECKOH MOJITOTOBKE M3/1aHUs;

— xynoxxankam Hobyo Kuytu n Kuécu Caro, mo6e3H0 pa3pemrBIIIM UCTIOIH30-
BaThb PUCYHKH, pa3MELICHHbIC HAa UX JINYHBIX CaliTax;

— UCTOPHUKAaM CHOMPCKOTO IIeHa — TI04YeTHOMY Tpodeccopy yHuBepcurera Coii-
kit Takacu Tomurta u podeccopy Upkyrckoro yausepcutera C.1. Ky3nenoy 3a momnes-
HBIE COBETHI U PELIEH3UH;

— apxuBHucTaM: 3amectutento qupekropa PI'BA B.U. KoporaeBy — 3a nmomoius B
MOMCKaX HEOOXOMUMBIX B HMccienoBanun AoKyMeHTOB PI'BA u n-py Paitnepy Mémnepy,
mupekTopy apxuBa KZ Gedanken Statte Noengamme, KOTOPBIH HE TOJBKO IIOMOT YBHIETh
PUCYHKH OBIBIINX Y3HHUKOB, HO U MPEAOCTABMI BO3MOXHOCTD MOKUTH HEKOTOPOE BpEeMS
Ha TEPPUTOPHH JIarepsi, 4To JaJI0 He3a0bIBagMOe BIieuaTiicHHe 00 MIOHbCKUX AHsIX 2013 T
B puropozaax ['amOypra;

— wiieHy-KoppecnonaenTy Poccuiickoit Akanemun Hayk mpod. Cepreto ApyTIOHO-
BY — 3a TIIATEJIbHO NPOYUTAHHBIN YEpHOBUK >kapKuM jieToM 2014 1., 32 HepaBHOAYLIHBIE
Oecenpl 1 BOCIIOMUHAHMSA O JIMYHBIX BCTPEYaX C SIIOHCKUMH IUIEHHBIMU B [IOCIIEBOEHHOM
Tounucu;

— npod. A.H. MelepsiKoBy, YbH TPYIbl U KOHCYJBTAIMH MHE CYILIECTBEHHO IIOMOIIIH B
MOHUMAaHHH CTIeIM(HUKNA MHOIHX BOIIPOCOB, CBS3aHHBIX C KYJBTYpOH 1 nuctopuei sroxu CEga;

— KoyeraM — JI-py Enene 3npaBoMbIciioBoi, wi.-kopp. HanronansHo#i AkageMun
Hayk Apmenuu JleBory Abpamsny, 1-py Upure brarogarcknx, KOTopbie KOHCYTBTHPOBA-
JIU, JaBaJii OECIIEHHBIE COBETHI HAa Pa3HbIX 3Talax HAIMMCAHMs KHUTH M BEIPAXKaJld yBEpeH-
HOCTh B €€ HeOOXOUMOCTH;

— n-py Upmbime Jdapuesoit (B 2009 1. Yausepcuter Llyky6a), mpod. Hobyo Cu-
Motomau (YHuBepcutetr Xoceit), n-py lasne llarosa (MDA HAH PA), mpod. Cepreto
Abammny (EY B CI16.) — 3a opraHu3amnui MOMX CEMHHAPOB I10 3TOW TEME;
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— 0co0y1o 6maromapHoOCTh D¢ AOpaMsiH 3a PEIaKTOPCKYIO paboTy, CYIIECTBEHHO
VAYYIIMBIIYIO HCXOAHBIA TeKCT, 1 mpod. [eopruto JIeBUHTOHY, CTpOrMe KOMMEHTapUH
UCTIPaBJICHHUS KOTOPOTO CTAJIN YPOKOM JIJIsl MEHS B HICKYCCTBE BBIOOPA TOUHBIX BHIPAKCHUIA;

— Snonckomy ¢onay (JF) — 3a ctunennuto B LleHTpe CIaBUCTCKUX U eBPa3UHCKUX
rccaenoBannil YHuBepcuteTa Xokkaiimo B 2011-2012 1T, KoTOpas MO3BOJIMIA COOpaTh
HEOOXOAMMBIH IS MCCIIE0BAaHUS MaTepral U B OCHOBHOM HalMCcaTh TEKCT MOHOTpaduu;

— Snonckomy douay moanepx ku yueHnsix (JSPS) — 3a ctunenauto B 2015 1., koto-
pasi M03BOJINJIa MHE 3aBEPIIUTH paboTy HaJl TEKCTOM U MOATOTOBUTH PYKOIHCH K NE€YaTH;

— ©®onay M. Anekcannpa ¢on ['ymbonpara — 3a ctunenauio B utone 2013 r,
KOTOpasi MOMOINIa MHE MOCETUTh [ epMaHHIO U «MECTa MaMsITH», CBSI3aHHBIE C KOHIICH-
TPALMOHHBIMH JIarepsiMM, YTO Iajio MHE Oojee IIyOOKoe NMOHHMaHHE CYLIHOCTH Jia-
reps Kak TOTaJbHOTO WHCTHTYTa M 3HAKOMCTBO C MOCTJIATePHBIM MCKYCCTBOM OBIBIINX
3aKJIIOYEHHBIX;

— Moeii cembe 3a I000Bb 1 0€3YCIIOBHYIO MTOJICPKKY.
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KHWUTrA O TATEPHOW XXV3HU

CembaecsT neT ToMy Hazad, B 1945 1., mocne okoHuanus BTopoit MUpOBOI BOMHBI
OoJiee MECTHCOT THICSAY SMOHCKUX COJAAT ObLIH OTIIpaBieHbl B CHOUPH U ApYyrue peruo-
bl CCCP Ha npunyauTensHbie paboThl. 3a 3TH TOABI B IUICHY MOTrHOIM OOJbIIe [IeCTH/IC-
CSITU ThICAY SITOHCKUX TPaXKIIaH.

ILsate et s mpoxwt B CuOMpH BOSHHOIUICHHBIM M TIPOIIEN OOJIBITIE TECITH Jiare-
peil, pactoJIOKEeHHBIX, TNIaBHBIM 00pa3zoM, B UpkyTckoit oOmactu. B marepe s BmepBbie
BCTPETUJICS C PYCCKUM SI3BIKOM, CaM U3y4YHJI €r0 YaCTUYHO C IIOMOIIHI0 HEMEIKOTO S3BIKa,
KOTOPBIN 5 3HAJ 10 3TOTO, U MOCJE BO3BpAIIEHUs B SIMTOHUIO CTall 3aHUMAThCs UCTOpHUYE-
CKMMH U apXeoJIoTHYecKuMu uccienoBanusmu B Cubupu u Cpenneir Azun. [locie 3a-
LIUTHI JOKTOPCKOM JUCCEPTALMU 51 MEPEKIIOYNIT HAyYHbIE HHTEPECHI HA HCCIECIOBAHUS B
Cpenneit A3uu 1 10 CUX TIOP 3aHUMAIOCh ATUM. Tak ke Kak y XyIo’)KHUKOB Slcyo Kaasyku
u Cuna Musizaku, MO KH3HEHHBIN IMyTh TOXXe HaunmHancs B Cubupu. Mckpenne aymato,
YTO CHOMpPCKOE HHTEPHUPOBAHUE 0Ka3aJ10 HA MHOTUX IUIEHHBIX SITIOHIEB CI0AKHOE U MHO-
TOCTOPOHHEE BIIUSHUE.

Hcropus «cuOMPCKUX MHTEPHUPOBAHHBIX» KHUBO MEPEACTCS U3 YCT B YCTa, UCCIIe-
JI0OBaHa cnenuanucTamu U B Slnonuu, u B Poccuu. Hosast kaura Onb3bi-baup I'yunnoBoit
TOXE TOCBAIICHA dTONH TeMe. UToObI HamrcaTh UCTOPUIO ATTOHCKUX WHTEPHHUPOBAHHBIX,
OHa Tpue3kana B SlmoHuto u paborana B LleHTpe cnaBIHCKUX U €BPa3UNUCKUX HCCIIEN0-
BaHMN YHHBepcuTeTa XOKKaino, u3ydaja PUCYHKH W BOCIIOMUHAHUS SIIOHCKUX UHTEP-
HUPOBAaHHBIX, COOMpasia MHTEPBHIO Y OBIBIIMX BOCHHOIUIEHHBIX, CPAaBHHBAJIa UX OIIBITHI
C OMbITaMU AETOPTUPOBAHHBIX COBETCKUX HAPOIOB U KU3HBIO COBETCKUX 3aKIIOUEHHBIX.

$1 OB OOpaTHI BHUMaHWE HA CICAYIOIIHE OTIMIUTEIIbHBIC YePThI 3TOH pabOTHI: aB-
TOP OIMHUCHIBAET MOAPOOHBIE €TAH KU3HHU INIEHHUKOB, B TOM YHCIIE €Iy, pabOTy U IOCYT,
CPaBHHMBAET JIarepsi BOGHHOIUIEHHBIX ¢ arepsmu [ YJIATa, ynenser BHUMaHue U TBOpUE-
CTBY AIOHCKUX XyJIOKHHKOB, OBIBIINX BOCHHOIIJICHHBIX. MOXKHO CKa3aTh, YTO TO MepBast
MOHOTrpadus, rie aHaJIHU3UPYeTCs MOBCEAHEBHAS JKU3HB STOHCKUX MHTEPHUPOBAHHBIX. B
ATOM CMBICJIE OHA JOMOIHSIET OITyOIMKOBaHHBIE HCCieoBaHus U B Slnonnu, u B Poccum.
Hecmotpst Ha MOH MATHIICTHUH JIarepHBIN ONBIT B CHOMPH, sI caM y3HAJ U3 3TOH KHUTH
JUISL ce0s1 MHOTO HOBOTO.

Kro30 Karo, mouetnsiii npodeccop HammonansHoro mysest stHonoruu, Ocaka.



MEPOTIN®BI TVTEHA

OcTaHOBHCH MTHOBEHBE, ThI y’kacHO! Jlake cTpax cMepTH Ha BOWHE HE TaK MydHTe-
JIeH, KaK KommMap padctsa B ruieHy. CHOMpCKHii TieH BonHOB KBaHTYyHCKOW apMHU OTSTO-
IIAJICS TeM, YTO OBLT HE TOJIBKO MIOTOKOM CTPaJaHUi OT/IEBHBIX JIFOACH, HO H YHIKCHHEM
BEJIMKOM HAIlWH, CIIOKUBIIEH OpYKHe 10 PHUKa3y CBOETO uMIieparopa. J[ist smoHmes, no
TPaAXIINH MPEATTOYUTABIINX TIEHY CMEPTh, 3TO OBLIO THO MyYEHUH.

Hanmo nu Bockpemats cOCTOSIHUE TIONABICHHOCTH U OecuecTusi, KOTopoe Hen30ek-
HO comnpoBoxaaer wieH? Mcropus modut TpuymMdsl mobeauteneit, a B kaure O.-b. Ty-
YHHOBOW OIUCBIBACTCS TOPE MOOCKACHHBIX. [Ipr 3TOM aBTOp HE BBHITACKMBACT HA CBET
Yy)XH€ CEKPETHI, a JIUIIb BTOPUT MOTHBAM CaMHX IUIEHHUKOB, KOTOpPbIE, BEPHYBIINCH HA
POIVHY, HE TIEPEUEPKUBAIOT CTPAHUITY M030pa, a OOpaIIaroTCs K Hell B BOCITIOMUHAHUSIX
U puCyHKaX. YTO 3TO — HEOTBsI3HAsA 0OJIb, MA3OXUCTCKAs TATAa K CAMOMCTSI3aHUSAM HWIIH
HEeuYTOo MHOe, BeIpakeHHOe B cioBax Hobyo KuyTu: «Her, He 3ps Bc€ 310 OBLITO, M pycCKuid
Jlarepb... sl Tak JyMaio»?

SNoHIBI cAepKAHHBI B SMOIHMAX, Oy/lb TO BBICKAa3bIBAHUS WU PUCYHKH. MoXeT
OBITh, PUCYHOK ITyUIlI€ CIIOB TepelaeT CKPBITOE YyBCTBO, U PHCOBAHHE CIYXKHIIO CBOE-
TO pojJia KaTapCHucoM, ITIEPEHECEHNEM TICHXOJIOTHIECKOI TpaBMBI Ha Oymary. Onurpad u3
Takecu Kailko «HapucoBaTh — 3HAYUT OCMBICIIUTEY» NEPEKIMKAETCS C MMPpU3HAHUEM fIcyo
Kazyku: «51 cuoBa nepexxuBaro Cubupb, korma ee pucyioy». TporarensHa uctopus Cuazyo
SImacura, pucoBaBIIero ClieHbl TalIeTcKoro Jareps yepe3 25 JeT nocie BO3BpalleHus,
BO BpeMsl €XKEIHEBHBIX MOE3/I0K Ha paboTy, pajnd «yCHOKOCHHS YU MOKOWHBIXY.

B kakoM-To cMEICIie IIJIEH CPOIHHU WM XyK€ CMEPTH — €CJIHM He aj 3€MHOU, TO
YUCTHININE (aBTOp Hcmonb3yeT 00e meradopsl). OgHAKO €CTh y 3TOH Jpambl elle OfHa
rpaHb: TOTPY>KEHHE B aJ] OTKPHIBAECT HEUTO HE3aMETHOE B OJIarornoiyqHoi 0OBLICHHOCTH
— I/IHO6I)ITI/IC, B KOTOPOM UYCJIOBCK 6YZ[TO 3aHOBO YUYUTCA XOAUTb, YyBCTBOBATh, BUACTDH, B
TOM 4HCIE U cebst caMoro: «MbI OBUTH KaK MYCThIE PAKOBUHBI, 0€3 JAYIIN»; HO BMECTE C
TeM: «JlarepHas Ku3Hb OOHAPYKUBAET CYTh YEJIOBEKA, €T0 MOUTMHHOE JTUII0Y.

TyT HaumHaeTcs Mmojie 0COOOT0 WHTEpeca U aHTPOIIONIoTa — 3allpeeIbHOE CO-
CTOSIHHME, MHOM MUD HasIBY, YeJIOBEK Han3HAHKY. SmoHIEI B CHOUPH — HE TIPOCTO 30MOH,
BBIyUYMBILNE U IIPEBPATUBLINE B MOJIUTBY PYCCKOE CIIOBO «JIOMOW». JIMIIEHHbIE ITIaBHBIX
orop (BOCXOJISIETO COJTHIIA, POIUHBI, HMIIEpaTopa), OHU OalaHCHPYIOT Ha TPaHH KU3HH
U CMEPTH, HO JIUIIh HEMHOTHE 00JIET4aloT CBOI y4acTh CaMOyOUHCTBOM WU CyMacIie-
ctBueM. OcTajbHbIE yYaTcs HaMaThIBaTh MOPTSHKHU, PYOUThH JIEPEBbS B JIOThIE MOPO3bI, B
TOJIOMTHOM O3HOO€ JETHTH XJIeO, OIIyIIaTh B KOCTPE TEIUIO MaTepH, HACHIIATHCS BO CHE.
CoH B0OOIIIE 0Ka3BIBACTCSI TPOTIOW B MUP CBOOOIBI U YAOBONBCTBHM: «Kakapiii Beuep ¢
HHTCPECOM JIOXKYCh CIlaTb, U MHC€ 4YaCTO CHUTCS, YTO XO0XKY B I'OCTU K POACTBCHHUKAM U
KyIIal0 MHOTO pa3HOW CHEIM».

SnoHer yKphIBaeTCs B KOKOHE CBOMX HABBIKOB U TPAIUIIHIA, KOTOPBIC 00pa3yloT 3a-
IIUTHYIO ¥ OJHOBPEMEHHO aJalTHBHYIO 00OJIOYKY B YCIOBUSX cHOMpCcKoro TuieHa. [la-
pasoKcanbHbIe, Ha TEPBBIA B3NS, COOTBETCTBHUS IO3BOIISIOT €My JIAJHNTH C JAarepHOM
JTUCIUIUINHON Onaromaps MyIiTpe B SMOHCKOW apMHH, 10-CBOeMY NMPHUHATH KynbT Cra-
JIMHAa Ha OCHOBEC KYJIbTa MUKaA0, OTHECTUCH K IIOJHCBOJILHOMY TPYAY KaK K ISy YCCTH.
3a roapl IUIEHA AMOHEL YMYAPSETCs NMPOHUKHYTHCS CHUMIIATHEH K PYyCCKUM JEBYIIKAM,
«XOPOUINM HaJ[3HPATEIIAM», XOJIOJHOMY 3BE3THOMY HEOY, a 320/JHO YJIOKHUTh KUIOMETPHI
penbcoB BAMa. Ha Ge3:xu3HEeHHO#! ITOYBe MOSBISIFOTCS POCTKH JOCTOMHCTBA H JaXKe Tpe-
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BOCX0CTBa. MOXKHO TIPEICTaBUTh, YTO UCIIBITAT Y3HHK, YCIIBIIIAB KPUKH UTPAIOIINX JIe-
THUIIIEK U3 COCEIHETro ¢ jarepeM cenenusi: «Korna s BeIpacty, s CTaHy BOCHHOIJIEHHBIMY.

[loctenenHnoe ynaydmieHHE COCTOSHHS M HACTPOCHUS SIMOHCKHUX IUICHHBIX OOBIYHO
CBSI3BIBAIOT C BOCCTAHOBJICHHEM X03iCTBa U cHaOkeHUs B mocineBoeHHoM CCCP. OmHako
3aMETHO U APYroe — CBOETO PO OAIIOHMBAHME JIarepeil ! UX OKPEeCTHOCTEH, «OTTEIeNb)
3a KOJIOUEH MPOBOJIOKOH. Bpsia M ¢ CHHIPOMOM HEBOJIBHHKA CBSI3aHO, HallpUMEp, BbI-
CKa3bpIBaHME SIMOHCKOTO pernatpuanTa: « 5 He mrobmo CCCP, Ho oboxaro pycckux». BeiB-
1IMe HEBOJILHUKH HAZ0JITo cTanu nocpegaukamu B oomennn Snonnu u CCCP (Poccun),
a OIMH M3 HUX, aBTOP MPEIBIAYIIECTO MPEIUCIOBUS, 03aIJIaBIWII CBOIO KHUTY «CuOuph B
CepALe SMOHLA.

[TamsTh SNOHIIEB, T€POEB MOBECTBOBAHUS, MHOTOI0JI0CA M MHOTOLIBETHA: C OAHOM
CTOPOHBI, B HEW OXKUBAIOT YHU3UTEIbHBIE CIIEHBI OOBICKA, MPOLEAYp Ae3nH(pEKINH, Me-
JIOCMOTpa C OIIYIBIBAHWEM SITOIMIL, C APYTOH — BO3HUKAET MOCIEBKYyCHE OT MOEIaHUS
MIOJIBIHU U JISATYIIEK; C TPEThEH — MENbKaIOT MapIlly IJIEHHUKOB MO/ KPACHBIM 3HAaMEHEM,
JlarepHble CIIOPTHBHBIE COCTSI3aHMs, OJIaroJapcTBEHHbIE MMChbMa «TreHepanuccumycy 1.B.
CranuHy — ny4meMy ApYry sIOHCKOro Hapopaay». Kuura mosHa nepekianydek (akToB U
SMOILU, HapoJoB U pexumoB, I'YJIAT'a u I'VIIBU, coBeTckoro 3exa U SIMOHCKOTO BOCH-
HOIUIEHHOTO. UnTaTh €e HaJ0 Ha pa3HbIe ToJoca.

Amnpnpeit ['onoBHeB, wieH-KOppecnoHIeHT Poccuiickolt AkaieMun HayK
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