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1 William Malm, Music Cultures of the Paafic, the Near East, and Asia, 2nd ed. (Prentice- Hall His-
tory of Music Series), New Jersey: Prentice- Hall, 1967, pp.92- 93. (¥88R < ILL. D4 ) T L~
PIRERBKBOER] (FEEY)—X8), MATIBMIR, BT : igKFHRE, 19714F)

2 Theodore Levin, “Music in Modern Uzbekistan” Asian Music, vol. 12, no.1 (1980), pp. 149- 158.

3 FINEFRTEBEAZTEORER] HFE : 8ljttt. 19654, 423~ 442 H, Cem Behar, Klasik Turk
musikisi Uzerine denemeler, Istanbul: Baglam Yayinlari, 1987.

4 Bruno Nettl, The Western Impact on World Music: Change, Adaptation, and Survival, New York:
Schirmer books, 1985, pp.102- 103. (3BFR* kL. TI—/ [HRZTEOBA] #IIEFR.
RR:HEERE. 1989%)
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DEFNLGELE, BREINBLIDOTEREWEZEAS5H,

COFSHHBEERZLLIC.ARIE. OV 7HFHRBERLUXR TRAEEI ELTHEESAL
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BETIZEVWT. AV IDEEVLE HEFTEEBSICA>THEICBESNS I EIZH
M, T ISR &S, EEMICIE, E<DORTIoHEILBFLUEOD S TEERDK
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DEEFOHEBN, KO TREEHOBEZREL TV =DTHD, THIT. BITITEK
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BIRFE - RRERRFHRE. 1995F; FILEE20CHBEIZE T AT TMBADHR
B—MF9SrT[OEDE. AYPT L] ERLIT—ITRASTHE] H445, 1997 &,

1~33H,

6 See Oskar Elschek, “Ideas, Principles, Motivations, and Results in Eastern European Folk-Music
Research,” Comparative Musicology and Anthropology of Music: Essays on the History of
Ethnomusicology, ed. by B. Nettl and Ph. V. Bohlman, Chicago: The University of Chicago Press,
1991, pp.91- 109; Malcolm Chapman, “Thoughts on Celtic Music,” Ethnicity, Identity and Music:
The Musical Construction of Place, ed. by M. Stokes, Oxford: Berg Publishers, 1994, pp.29- 44; Mar-
tin Stokes, “Introduction: Ethnicity, Identity and Music,” op.cit., pp.1- 27; Donna Buchanan,
“Metaphors of Power, Metaphors of Truth: The Politics of Music Professionalism in Bulgarian
Folk Orchestras,” Ethnomusicology, vol.39,n0.3 (1995), pp.381- 416.
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P James Bakst, A History of Russian- Soviet Music, New York: Dodd & Mead Company, 1966, p.23.
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W300, ik, ZORIAFIRBEROBRICEELDZ LIZH D,
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=7 (I9HHER) . YU 547 (1902). Y 7 =7 (1906) 4 ETHLRBEFZDERHAHE
=N 1=, G.I Blagodatov, “Orkestry narodnykn instrumentov,” Muzykal’ naia Entsiklopediia,
Moskva: Sovetskaia entsiklopediia, vol.4, 1978, p.100.

B E. Maksimov, Orkestry i Ansambli russkikh narodnykh instrumentov: istoricheskie ocherki, Moskva:
Sovetskii kompozitor, 1983, p.92.
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D S.N. Kondrat’eva, “Muzykal 'no-etnograf icheskaia komissia,” Muzykal’ naia entsiklopediia, vol.3,
1976, p.790.

2 EREPHFRIZET2ZEAOELE EOH-HER(I. FTROEH S, G. Chumbalova,
“Ocherki po istorii zapisi i izucheniia kazakhskoi muzyki dosovetskogo perioda.” Kandidatskaia
dissertatsiia. Moskovskaia gos. konservatoriia imeni P.I. Chaikovskogo. Avtoreferat. 1955; Akhmet
Zhubanov, “Muzyka kazakhskogo naroda do Velikoi oktiabr’skoi sotsialisticheskoi revoliutsii,” A.
Zhubanov et al. (eds.), Ocherki po istorii kazakhskoi sovetskoi muzyki, Alma- Ata: Kazakhskoe gos.
izdatel’stvo khudozhestvennoi literatury, 1962, pp.4- 25; Petr V. Aravin, “Russkie uchenye o
kazakhskoi muzyke 18 - pervoi poloviny 19 vv.,” Muzykoznanie 4, 1968, pp.3- 14.; Idem, Stepnye
sozvesdiia,Alma- Ata: Zhalyn, 1979, pp.6- 23; M.M. Akhmetova, Traditsii kazakhskei pesennoi kul’ tury,
Alma- Ata: Nauka, 1984, pp.8- 20; Boris G. Erzakovich, U istokov kazakhskogo muzykoznaniia: po
materialam russkikh uchenykh 19 v., Alma- Ata: Nauka, 1987. RiRE~DEFREFTIHYIE
ERREOBEREICI DML, R VT« T MABITICE T3 AP IFEILDER .
24~27TH &SR,

2 Sergei G. Rybakov, “Muzyka i pesni ural’skikh musul’'man,” Zapiski Imperatorskoi Akademii Nauk,
vol.11,no.2, ser.8, Sankt- Peterburg, 1897.

B BREITAVTAEY . Fo—EVDFERT,1963FICVARFR U THRS Mtz
Avgust E. Eikhgorn, Muzykal’ naia fol’ kloristika Uzbekistana, ed. V. M. Beliaev and F. M. Karomatov,
Tashkent: Izdatel ’stvo Akademii Nauk Uzbekskoi SSR, 1963.
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21 R.A.Pfennig, “O kirgizskikh i sartovskikh pesniakh,” Etnograficheskoe obozrenie 3, 1889. Z D%
EOBID 2N L/ —TRFA EWSHEEE - FHRICE - THRESh, 1893F. 0
THBEFBEREZRICE T 2RO TRiEFaY— ] TERSM, =L, Favr
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Lotz URLOFREATILYE - A—HYRAICE S TWEEWS , EEHDIETE
EitE#] 12 21=0T&H A 5, Chumbalova, “Ocherki po istorii...” , p.10.

B Rybakov, “Muzuka i pesni...””; Idem, “Liubov’i zilenshchina po narodnym pesniami inorodtsev,” Russkaia
muzykal naia gazeta,no.21- 22,1901.

B G. L Gizler, “Kirgizskie napevy,” Kaufmanskii sbornik, izdannyi vpamiat’ 25 let, istekshikh so dnia
smerti pokoritelia i ustroitelia turkestanskogo kraia, general’- ad" iutanta K. P. fon Kaufmana I- go,
Moskva: Tip. I. N. Kushnerev i Ko., 1910, pp.219- 220. ¥ X LJLIERIZ 7 —IL R FA L LY,
Boa7V FOARTERORKIL (1918) ITHLEM LI DA RFOFRL v 2L EDE
R HOBFRY—V LTk >TEESIN= LS, Tu. V. Keldysh et al. (eds.), Istoriia muzyki
narodov SSSR (1917- 1923), Moskva: Sovetskii kompozitor, 1970, p.96f.

Z A. Bimboes, “25 kirgizskikh pesen,” Muzykal’ naia etnografiia: Sbornik statei, Leningrad:
Gosudarstvennoe Russkoe Geograficheskoe Obshchestvo, otdelenie etnografii, komissiia po
izucheniiu narodnoi muzyki, 1926, pp.4- 11.

B A ITANRVOFREEIX. 7IA L2 a/8/ TTHoT=, M. Akhmetova, B. Erzakovich, A.
Jubanov, Sovettik qazaq muzykast, Almati: Ghilim, 1975, pp.44- 45.

B Akhmet Zhubanov, Struny stoletii: Ocherki o zhizni i tvorcheskoi deiatel’ nosti kazakhskikh narodnykh
kompozitorov, Alma- Ata: Kazaknskoe gosudarstvennoe izdatel’stvo khudozhestvennoi literatury,
1958, p.95.
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DESEVSEMNEGMETH LB HLN L, LM L. EFERAOERIZCK>TRELE:
AV IO ELRGTY RENRERFERERV AV IOOBTREI BEETELOK
KRBT REFREMNICRNET ZENTETIC. VI I MR ZDR D2 EITHE 0T,

2 TEBEM ~ADRTv T

1) BRFF L L TORERESLR
VA I MEFREDOATTE. SREEBFOXILEHET S LEZBEE LTV,
L—=2lF, REXEICSHLTROELS G+ FEELTWLS,

BHUXIED THERI AH D, [FEB] LOALEOEOOREQHMNZFE, TLOa7XedbFEH
B, —Lhd, FAIC THEER] ELTTREC, XBMAXILELTTHS GRAER) G,

Z LT, NEEBMEREXEDENEZVA2HDLETDOFBELANGBELTH T

® Akhmet libanov, An- kily sapari. Ed. A. Shiripov, Almati: Ghilim, 1976, p. 132.

3 Erzakovich, U istokov kazakhskogo muzykoznaniia..., pp.148- 149.

2 bi

B TARERICIE. AFTHMBATIL by 24U 2 (1841~1889) A% INERITET / €HA
L TLV= & LVS, Zhubanov, “Muzyka kazaknskogo naroda...,” p.14.

31 R.N. Niirghaliev et al. (eds.), Ayqap, Almati: Qazaq entsiklopediyasi, 1995, pp.133- 134, 332.5& & &

BE—IDERBHEEFEALCHAE, RALKEATHYSY—F YR ITHO2EATF TN, A
E£7(1884~1935) T# %, Ibid.,p.297.
B L—=2 b3 -=fiiim) BIREA. SEBZmR. R KAEE, 19694, 114H,
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TaTICOERHL TS, 2FY . LIEHLETIHRMWEIOTHY . RIEEMNEER
FENIZHBET R EEZON-DTH S,

LAOLEAS, EREDIEADEKIE, O 7HERALE, #&HD N EHRIEINT
BY. VI T FEROMEAHN S TRABEMNI ELTOREVPORIENBEAMIZERES L
e LS DE BREDOXIEIE, BEBMEXIEANTET H5-ODBENLGFETHILEH
BEhEzhHTHS,

VENHOEEBAEDERICRALEZARZEEILFTFvy—ILRAF A (1882~1934) .
IWE—ZIZTDVWTRD&SIZE - T,

ANE—=Z2BRLEEII EOBMZEH>TVHRENSIZETHY . TDOIENHBHVEKE
TORAZHERALBI DL LAGOL (HLE—ZOZBAE, CNEFLE A, VEDDEE
HIRRTH D). HAIWVIROD, FYVEMTEREREDBEANLEBILLESLS, ] BEL
IF, REBEFAPET /. TOMOBKXOETRELIHICWLEFEEHELARSEES5, [] Lol
S ONDONOFICEETHTEL LW DaIhS—ALE—Z0HD, COVPa1IhF A
RLTHS. bbb, COIDa0ASHHOBAZFEY. LALBEADET - HRGHE
TERDOBHEHESTEEEELCRBS LB S 6N,

LFFX—LAXADBRBREARE CTHEICRAT SRMEBVA DG CELIDE
EIZ.IRASE BROREREL L2, [EHEFR ~OBTEEE LTREATES
HKERIEDHLEVSMBEHET S LI, FABETIEEL,

EREFELLTHOTHY IDBEEIRESNL I LIZHEEBIZEHE.COKSIBEZA
MEMREE DT Wz, LALEDS BRICETH A KSIT FREFEAANIRICEZ FIE VT
Wb T TIEEN 2Tz, VI I MERORVD DT I BFRREEE. 7LIY—2 FIL-H
BAI—J)4F (1869~1936) (L. AL FDA ) a—)LMICEFEN  HPOEN SFTEIZH
LA, FIRADEZEL Tz, LA L. BERE~ADEZEHHT ., 1886 FLIK, R—
FUFDEFTTECZLICH S, 1904 F, T v IHREROMELE DI v DJHERE
Varshavskii dnevnik] D& REFREFIELUTHEIZHY 11EMHICE-T. O 7. RES
VEBLUBEFOFHREZOEMICET IRRGEDEETZE L BER. OO 7EER
ROMBIEEL. FIE=Z/ 7. v Yvy—EY NFEXLI ISR/ =T, J—A4A
AXA=a— LY TLEDXENH o Iz T2 IT—J ¢ FlE. 10t iEEFDOL 7+ 3
FTUXLDBEEEHICHFATEN-LWSC  F- KA TSR S ERBELEZT Y
RL—IJEEFBRTH e TH—T4 T . T4 0TAEV. EVRIRGBERE. &

3 RALE,

F E.I Tarasenkova, “Muzyka dlia orkestrov narodnykh instrumentov,” M.E. Tarakanov (ed.), Istoriia
sovremennoi otechestllennoi muzyki, vyp.1 (1917- 1941 ), Moslwa: Muzyka, 1995, pp.133- 134.

B  P.V.Aravim, “A. V. Zataevich— Muzykal nyi kritik,” P.V. Aravin, V.P. Dernova, and B.G. Erzakovich
(eds.), A.V. Zataevich: Issledovaniia, vospominaniia, pis’'ma i dokumeny, Alma- Ata: Kazakhskoe
gos. izdatel’stvo khudozhestvennoi literatury, 1958, p.17.
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1919F12A FIL X AEREGREHICHB SNEE —#HHR L. BEENH D LE
M EMEROAELT . AT ITIANDTA—V OF7ICET IEH—TE. FEE. mK. N
EH. EWMEALGLE ZLNETHEVSHEELTEBIT. TholcET SEHRIEHZ KT
RIZEUMNT1269,1920FEDNF. A LY T BREBIFONFARZEIICEHELzF2T—
TAFRIOAREBICLENAESISMNIENTIEEWLA, BE7 A158IZIE, #HEHY
ADHBEIOD B> -REBZ WO TIRET IHREZ/ TS, COBD, KO TXKE OEFEY
THHOREICHE L THRERRIAVOIT RVFOEZEZTDIETRELRYEL
RBELGASEHFTDIEVIHEN RGN,

19205108 . F—EFIILFXEAZXMEY J 1 T MERKXEIZEVLWT. FILXXBHAE
MEAEXICEKBESNI-LE AREBICHETIREEDHHNTREOFRE LFHOETE M
MNEfEIN-, CC T HRE-RHAHT IOAREBTDL-HOTOAS Y bTHo=Z &
. FHEREDKELENTH D MR, O TADOHFFLEEENERIET 5101217
PR TEEREREF. VWEOCHYF IANBEBICERTHEVSBMHESE. FLXIMAE
EEMTENAERNBARTNELBEARZERN L L TEBHESINDL L P2 IT—TJ 1 FILE
F11A . BBEARZEHEEETHTI—HMOBEREIHEEL-O FR2IT—T4FH
BEAMIZIT> TV AY OREOREZBE. AR EBRBEL L TITONEZ EIZH o1
DTHD,

—hH. EEEMZENEE HMHRE. BAXNBEORILLRABICHEARZEHMTESR
MEERIZEBL. ZIASFILFIMARRR [1925FLURIEHYF IR 2 VHARR] (F
LY DT XE) iz, COMBRIE. ZBEARZEMICH VO TEHMNZEE Z1K
STHTE— 2 4—DORBEHEE LG >z, TLT. V2 I—J 1 FOREEL. ARE
DEFHO—RELTHREINDZ LIZH 5,

YA I—J 4 FIX.1920F12A308. S > Z L MDD ARKBFRIZENT 2EEEHE
L=,

FILXEXARBOREICH-Y HBEARZENZMHMIFTERIZI A OTEBICROFERINE
EERRET S
1. TRTOENT: (a) RERF (b) FUISPMORBERDOEE (¢) FRT7z v 3
FLD. FEEBEFROGNMTLENLETER
2. BROZBHEETRABTEZMOEREREL TV IE . HHVERFEOFLFXFBTIR
NDREETHXL

® Tsentral’nyi Gosudarstvennyi Arkhiv Respubliki Kazalthstan (TsGA RK), £.81 [Narodnyi Komissatiat
Prosveshcheniia Kazakhskoi SSR ( 1920-1936) J, op. 1, d. 16,1.23.

4 V. P. Dernova, “Kazakhskaia narodnaia muzyka v obrabotkakh A. V. Zataevicha,” Aravin et al.
(eds.), A. V. Zataevich..., p.96; Idem, “K istorii sozdaniia sbornika 1000 pesen kazakhskogo naroda
A. V. Zataevicha.” A. Zhubanov et al. (eds.), 1000 pesen kazakhskogo naroda - pesni i kiuii,2nd ed.,
Moskra: Gosudarstvennoe muzykal noe izdatel’stvo, 1963, p.545.

4  TIbid., p.548.
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ERDES I HEARZEHATERMEAFEHELAL TV =ORTATI— L5 —
THY.1921F10RICF. A2 —DE#HE L L TEIEMFZRRA BB SN,
COFBERF. . FLXXBAXNEOXZMESICET SEEHEL LTRESA L2 T~
T4 FIE FEESOREERRR LG D, FESORER. [FLFARREMOHE R
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BEANBZENMCTORERESFRI.COLSICHBZRENBHR LGNS EXMIZE
PRAI—J4 FEHRDELTITDN T, LALELNL, BEARZEEHDRAZ VI T
HOAFITANEKDA 2 THr—T U FELTOERL GBNHESNERETIRHENES
349,

1922F10A . FILFIMAHRRI HFE2 I —J 1 FITFLXFIBAXKMBEARZMR
DMBIREZRE L. COXE.1923F 8 AOFILFAFRYITEERKEICLH>TE
KICRBEEN A EI—T 4 FRAVIHNMERVNOAREMROMSEZITHELD
REIZHIT N 2=-DTHS,

TsGARK,f.81,0p.1,d.89,1.39.

TsGARK,f.81,0p.1,d.319,1.180.

TsGARK,f.81,0p.1,d.319,1.100

TsGARK, f.81,0p.1,d.435,1.10.

HYHIT—J 4 FOREELL6IFICEMSNIN BROA T+ —T 2 FDY R b BIE,
ARZEETH =09 T Tao,. 4TV 1) T R TLNDOBADLRIHHIERE
NTWB, $hbhE, N 9IRS T TARIEIT R4/ T, FHZ+T7. 5
FNTAUTHD, BICHIZEERFYS FI7DREIS FIF TAROBI ELTRE—
DUBRICEESN, 1989 FICHSETIRERE e ShAhof, LMo T, R
EOFEZMRICIE, BSICEATARBNITRNTHIBREN TN S, 1925FDHMRELET H &,
BEXEFRIZEVWTEYDIFINA boILR TERTAN TEEETHERNEVLOAE
(2 <o BT AN/ TREBREORBEBETIZ AN S 120 AT TOBFEXIE. REEEGE
EYII—J4FITHELCEY., TOZLMEEEOFRITENA SN TNE I &, FARIC
EENTWS, 1963FMDEED S B A2 I7+4—<I 2V FEDKDOYIZTRTIVRY -7—
IMFENf-HA, LROMBASHSERESIN-LDTHD, HiE. TEHAEHECORE
EET—RMICAVLATVWADIXIFLEAELIGIERDABEDT. FRATYRY - I—9 L1E
LAV —< U rDEZZDIFTHLMNMILTEL,
No0.638-666 > 1R T FAII LT

No.247-251, 303, 432-435,687-690,788-800 —F T * k=/Xf kIR / T

No.817-819 (P¥ U FILT 1 o DHEEL LT) 836-838 2I\A WFL-"WFNLT1 YV
No713=>HA =Z—J¥ <)L - KT k7

Aleksandr V. Zataevich, 1000 pesen kirgizskogo naroda: Napevy i melodii, Orenburg: Kirgizskoe gos.
izdatel’stvo, 1925; Idem, 1000 pesen kazakhskogo naroda..., 1963.
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MAELADLATWS, Z20% L. BEXIWVOEEE-VEUREI o=, £, MRIZHE
FESERVJOEMERALBENFEEZRVTHEY., RESOHMRITIREITENT
W 7=0D EAMREE Z 188 1-1920F M L IREE N HR EN HI1925F ITH T T HEBEARE
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BRZHICELT, ZBEARZERIRDELSIBIAL FEELTLS,
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BV, REREOHELDEMEAMN, T TICHIREAT: [TFOFLFIRE] ~DO LA S48
BEEEFLE L I0EI,

BIC.BRNICHE>TEIERIJVICEEHEZEEDD. EVSHF AT —J 4 FOREICH L
TlZ.

FOESBERTTCOREREDHSENRIZROLIDNEI M. BHIDEBHENESLS, &
W50, HICLHOMGEZEEN, WYY (AT 7] thAOTOBENTRELDIE. CORKED
BHOTEFLTIETHY . OO T7OEHTREL I LIZEK > TTEHELMSEZC),

ERBLTWD,

BEHOBRICH I I —J4 FNERLE-EBME. TEHW [ERXVT7] OXREHRTT 5—
AELTRZITEOTWWEL FE. BZBEARZEMICIETSREICEL SNz, TDH. KB
AREREHHB7HTEI— o2 —EDHBZHIOANPANEZRTHILESZRBELTL
5, TNZEEO-DIE. REEHRICHEALEZT VN K517 7 (1866~1937) &
FTIAR-INA b5 )LR/ T(1873~1934) THYOCO HHLDNERIZKDETERYITD
ToO—ROJEBHESITHFAI—J s FR&YELAEMNTRIMEEZHFT S L 160

SHMRED 3 7y ABICFENBBE. TRV TOM. AV TXMETH24MIT T %
YIFTRTEEY—I LG EICEBRTRA SN,

4 TsGA RK, .693 [Obshchestvo lzucheniia Kazakhstana Narodnogo Komissariata Prosveshcheniia
Kazakhskoi ASSR], op.1, d.54,1.134.

TsGARK,£.81,0p.1,d.1028,11.42-43.

Ibid.

Ibid.

465K,

TsGARK,f.81,0p.1,d.1028,11.39-40.

Ibid.
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(2) REERELREDEN

ERDESZ, AT THENEOEREEE LTETINE-REREL. 70 I
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ZA.PEAI—J4 FEHEODERELERDBEZICEThAH 1=,
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EToTW560, DF Y HORERETHSOEHMEBD—IRE LTEFINZOTHY G,
HEHERBRFNEEROCHFRNICL DL DO TIRAEM o1,

fzEZIE 1923 FEDHFHAICENWTC. VI I—T s FREIAYIBEEZBNT S -0EZ2E
WTWBA, BIEZFITHY IADETEMNTREEZS CEMEL AL,

o DBEN-EEHTREDRBEAORELREN EANFDOUEHIEM & L\ S BRGRNE &
TREDEE, MOAFIREDOREIBICHERAELEED 5, iz, EEDHERE LD R/NMEIC
A2 TLFE2LI—OV/ADFTRIZZRIDTHS S,

ERBALTWS, TEAHOEMEN &1, XIRMH S LTHEETRTEEEKRL TS,
AL 7TlE. I TICI870ERIC.TEAHIAERELBELTH Y. 19HIERIZELS &,
BEDREAIIEZDEFHFH SEX > TV LM LEAS A TRABRBA—TRA LSO
ARELHVFELT . RECLEENERZAVEITEHREILCERL - LWEDLRKRHLTA
K[EBLELICH LTV =DTHS, LI=A>T. COLSHBEZAIL. VEYHFEIIT—
T4 FMENTWEANETELTIEEM o1,

192255 ADFI X AAMBERIZEVNWT . HEIA VN—E I I —T 14 FOFH%.
Mk LR TEBICIZIFZFEAEMONTUOEN 2 EHLWET 4 —JIC& 2 TEEREE

Zataevich, 1000 pesen kirgizskogo naroda...

V. Dernova, “Tysiacha pesen,” Sovetskaia Muzyka, August 1986, p.81.

Idem, “Kazakhskaia narodnaia muzyka..,” p.96.

1896FICT IR —=/ JEMBER LI T —JA FIX. BoDMEHICBEAL TS 77 —=/
IO EMERZ T2 ERnH =M, TOERYFEZ T —7J 4 FORMEKEIMNED LLERER
Y. FIX—Z/ DERBESER, TATH, YA I—JFREEZTO—#HEEYICL
TL=&WL D (Ibid, p.95). HIF. FHRE L TOBEROTREEZMEMNFESE A o1
EUVELY,

B A.V.Zataevich, “O kazakhskikh narodnykh pesniakh: 1z zametok sobiratelia,” Orenburgskii rabochii,
April 1,1923 (TsGA RK, £.847 [Lichnyi fond A. V. Zataevicha], op.1, ed.khr.24).
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BhElniE, REEGHL0E. FHRROBIBORM & LTRHFTRE . —BIZRBEHO
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B TsGARK,f{.693,0p.1,d4,11.

® Aravin et al. (eds.), A. V.Zataevich..., p.220.

& TsGARK,f.81,0p.1,d.633,1.193.

@ YHAI—TAFIEZTDERILATICIILITAOREFEFEEZHKITH. AFICZORBLEN
ISV TE7/ DD =7Fa—)L — AYFIRE] (1928, fHlK). 252 —L. 7V
AT, By VAU EDBTEDERE - HEK (1930FK) #HRLTWL S,

& TsGARK,f.693,0p.1,d.4,1.1.

@l Dernova, “K istorii sozdaniia sbornika. ..,” p.557.
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Aravin et al. (eds.) A. V Zataevich..., p.218.

TsGARK, £.693, 0p.1,d.54,1.26.

Aravin et al. (eds.), A. V Zataevich..., p.219.

TsGARK, £.693,0p.1,d.16,1.23.

Tu. V. Keldysh et al.(eds.), Istoriia muzyki narodov SSSR (1917- 1932),vol.1, Moskva: Muzyka, 1966,
p.82.

A Kanimetova (ed.), Kul’ turnoe stroitel'stvo v Kirgizii (1918- 1929): Sbornik dokumentov i materialov,

@8 QA8 &

o)

vol.1, Frunze: Kirgizskoe gos. izdatel’stvo, 1957, p.82.
A TsGARK,f.693,0p.1,d.21,1.10.
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FARKICEVT AT IDRZBICET7/ OBREHFEYVBESI LGOI EAERHIN-D. %
T, AP 7ORBEREEABRENEKRILLLIBO-OTHS. HREKEA—/)LOT
1£.19235 11298 DEHE T [ AV IBFRD]EZDODHEMNEA—T X S D
BEWSITATATI®O VTN, ZORFLHELV2LE—FETITHAYIORL TS
[C&BA—H R NSDEREITZ L=,

COEEIX. LALTCIZEREBE LGN, 1928F 1 BIZH 2T QY0 [AYT1H#
MEFEEEGTESNNT IR I UHERICHHERD, Po L MZER D2 TXERY
TSORUEICHITEE—SHABABEND I EIThof=, SO MNEER | BT, A—4 R

TsGARK, f.81,0p.1,d.89,1.36.

Zataevich, “O kazaknskikn narodnykn pesniakh...” (G¥58 SH&),
Dernova, “Kazaknskaia narodnaia muzyka.. .,” p.127.
TsGARK,f.693,0p.1,d.21,11.10-11.

TsGARK, f.693,0p.1,d.16,1.23.

TsGARK, {.693,0p.1,d.24,1.132.
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FSDERDE=HFEITTHELS, TEEBEY—Y /L] TRHW:Y., TBRFEO-HICKEERE]
ESNBIENEFENTULE RIBEB[A—T A FSDERLLESD  BFZRRIE.ARKE
D—RTHO I ENIMIDR D ABERO—MEMLEERILICIE. SSICTHEFEOEAI W
Efiof= (ZHIZDONWTIEXREITEH RS B),

&SI EBUBRR BEEL-REOKMZERTTLIFERLE L TCORKEREEHE
AEEICT B OITRBBEL SN AT ITHENEICE T2 EBRURLRBERA—T XSO
L, REERE - R EERGEELF S HETH 2LV S T ENTES,

3TMTYJA4Ih--HYIRBEETE] ORIE

(1) BEEERBLEELTO THEFTEMNRE]

1920 KL TRBXILZE L TEEEZEFTT DI VI B ANERM T oK
EotzbWS T EMNTEEESS5, —A. 1930FERIZHE D L. BRIZ K ZEMEIED IS
ELTHEERYTYRALOBENMT LI TON . EREOLIZEVWTERZLVMIZE
WY D DERMNBE 51, 1932FD[XFHHN. 1934F D2V EHNEHMERR B DREL.
HEFRUTVXLOEZN THREIBMHREZE LR L, R T. HBET. EEAG
BEDRIE] #B1EELTHI L EHR LIz, TOMKIE, HARNIC TEEMTHY . FIFIC
REMEXODEROZSHEEZILHBTTDHIELEDTH 1. 2F Y [BRXITREM. AB(E
HEFTEMN BXIETHD. ThIE RL2DOE. ELXOARDE & T, RiEnatsiia DER
BLER ., LR OB S, T L TR SN IEREHFICLEZA>T. MEOEZRELT
< 1E), BEBEICHTETRES ] OBEEE FHMRICOAERSINIZOTIEE L%
k TRIBEE] LABRINTELAYIBRICHLERINDZ LIS,

HEFEVTUILNERLI-DIE. FHELEBEOHILENHETH >z, [RIEX
EE—RICSANBATHIENTEIDE BHETEELILSaTETTHS . HFKR
&, HAFEEBOA V2 F 2 afILG (BRMNG) UEEITEQIZTHIENTESIED
EESRL—ZVERELRY, B TRIEI 2F&LEX2—Y Vid, TREXIL] DEE
FEof-, LAOLEAL, 20 TAR] MHEITEMTHEIRELVSHTEIL. BHLAIC,
EHER. NIRRT REELFZEGE-EMEBIEL T =, Tk, BRMERTH
BIETTOREXED TE:EHE] #RELZOIK. THEXFENRERE] LWSATT7THS,
BEXLE TEEORAMGVEVZECEREICOTHY, EREAMEIZS T RIBES
T—TZA LS TRETIRBEE ORLEMMLGHTH 1z, RIBERA—T X +S
IE. TEWARKRBEZEEEZMICHLEE DI LN TE 2] EITTIRAEL. TRED

(natsional’ nyi) &8 hS, EBSEOEEN S TO Tz v aFILLBEE~LETHE BB

TsGARK, f.693,0p.1,d.84,1.134.

G. A. Nedoshivin and Iu. V. Keldysh, “Realizm,” Muzykal’ naya Entsiklopediia, vol.4, p.566.

Ibid.

L—=> Xk - X% - ZffiaRl. 1128,

A. V. Lunacharskii, Sobranie sochinenii: Estetika, literaturnaia kritika (stat’i, doklady, rechi 1928-
1933), vol.8. Ed. LI Anisimov et al. Moskva: Khudozhestvennaia Literatura, 1967, p.496.
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EMDOITOANRA U FOBRAGFEEGDH ) GRIAEE) CL 2B LE-OTHAEE, 2L T,
TRIBER] (. ATF—2 74— 2RELTO TR T Yo aF iG] Sr LD
VEDELTHEISND LT o1,

ROBSEOFH-LEHFHERIZE TS0z vy 3+ ) XLDEXRIE. Th EBEHTHL
BRICHIARILZLEEAH LTz, ThbhE, EEBEHBEOREIZTL>T. &LYUZLDA
RA, GIEIESN-BELBICETIHRZEAONE, TOVRTLOGEMANS 70
TZxwPat G| BERPEHL. RBERF—T X FSOHFLILKIZEML. HDHL
FERBEREA~NLRASINS — COBR LEARIE. FICHEEENOEEL#HE LT,
HEDIEHN L BTLEMEETIFLTIVIXLELTERLELE, TRBTE] (X, LVEDLH
SEIBMNREFRTIO Iz v a T VURALEERTAHIET. VI I FRETEI~
ERLELESELTVV:=-DTHS,

(2) EXHEHREDHRE

TRy a I BEEILDOEBED-O . FTAENIZEF I DI TOERLL
BAOEELEHRETH D, EBD K S 12 MFTELRBEHEL. 1919~ 1920F LIE K #h(
WIS TV, PEHERBEE LTE, 1932F(CT7L7 -T2 @77 b)) I2H
RSN =B EBFER Muzykal'nyi tekhnikum DN RIDBFEBZR E R D, S DEMAZKRIL,
LMIELDHEDOADSED/NMAELEDT . NEEDERHEIOAEHZDIZTEL
Motz EMEBLELT. APV IRBER (FUIT3) . FE . E7/ . F—47RX 5 (5%
EHER) DARDEITONTA, LB, FHEORHEITMA, A TDEBRELB/INZFLL
CELHY . —HEIFARDEERICELHoT- LV 56D,

1933 F, HEARZERFIZOEMERICH-LIEEEZBE. BEERFMER
Muzykal no-dramaticheskii tekhnikum & L THET S5 EEZRE L. RRICEG ST
DIFLZVITS—FTHBEELEBEFZEFATW T IA L-2a/\/ 7(1906~1968) T
HB BREDISTVRIMTINE BTV CRMLAIL D v LK) EFEAD D2/ T
&, LDOENS FOTSEDFVERFLENBLLETTEL. N334 Hh. T2 FY
U XA T7AF Y ERZSREICEH oz BEEMETEBL, BTV R TH
MTW A TRBERA—TALZOF—ILIZELEMLIZEWVNS FIT—T4FD
BEREM - EEZBIC. S YRKBHLGREEDEREZE L. 1928FICFL=0T 57—
FOBEEMERICAZLTI7AF ) VEZAL OB TLZ VT 53— FEERODA—R
IRICAZL. O T7TRBERT—ZTACSDAVN—THIZ=—T VITERE LA &I
BES - BEREHIEEM LTV 3, 1931F, A IHMETHOTIA/ TF7IZT7 T FRM
DREEFA1AZHEL. ThERELI-DOE. HTho1- (X2888), TOEREIZIL.
TBZEDWAIEMuzyka dlippesi1 E VWS BEAMEZ A IETELTILNS, 1931 F I
L=V S—FEMZETATI—ORZEREL G oA BTRD & 512, 1933 F(CHFEE

&8 Tarasenkova, “Muzyka dlia orkestrov narodnykh instrumentov,” p.140.
8 Bisengali Gizatov, Akademik Akhmet Zhubanov: Zhizn’ i tvorchestvo (1906- 1968), Alma- Ata:
Zhazushy, 1972, p.20.
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BIEMPRBERDEEEICEGSNIRBL =6,

DanN/ JEFAR-EEBEREMERICIE. RASEREABTEZES L UN T IRBESRK
BEEBRIEBNFZE SN, 1920 FIZHEE IR - Rl 7 L TEB[ABIL. BREF L
EBIT. COEMERN—FITBIEZITHI LIRS,

3) RIABE DL

BREREMERICB T2 RBBRREEAREDTHNZ D21/ T LBITEFBLED
. O 7DEBMRIILSO—TRAFA (1905-1980) THot=. ERIIELULZY
S—FOEERETHEBZFZAFL I O—TJAFA1X.1933F(CHHF T HMEICIBEE S N,
EREREMERTHRELIY —EMEHRELz, TLIO0—TJRXAIE. HEET
DHYITREDFEEEZREHMIZTL., ZThoDKHIE. 1934 FDHEDA RS (VX - oA
9 QizJibek) & LTHR LTz AT ITDEHETICLIZ (VX - ORY) & AY THIE
BRUDFARSE LTRSS ERELE 2. ZORLBIL. H Y T ONBFOEHREBEHT
[SLEARSONLIGEEZHEMELTHEY ARSETTHEIREBIMENLIIZELT
HFIHNMERVOEMEKR |G AT INT=,

RAZSEOIFELEFELSLDE & IREITBEBHIITHONE) 1950FERDHF T7FE
POEEFRAETHLICH 2=, LHOLELD., UL, REERZRAV S EEMHE
NOTELVWRRZ LT TW=hIT TR 2 BBARZEETNED TV =L SZ.H
REQREEHETH TREDIREL ZDOHEMICITH oz, TNIE. T TEEDORE
MR E NS &Y, TEMETEESEIDRIE L 1934 F RIS =D T RBESBA—
TREZDULN—F)—DILKIZEML=OTH D,

(4) ERUBLRBERA—T X b5 DOHERL

1920FKICIEDWNIERE LA > BB EF L SEEREMFRICHE SN -EER
IEICEVWCTERIET S LICH D12, 1933F, AL T DEBHBAR)—X -OvR—2
ABLVITXA—)L-ATH—2(1903-1970 DREMNHY T HAEICHEBEE S N.1934
E HBOOFICE>THRVDHBRR FUISELVITANTER L, OvRr—2a ki
B OCTERBEBOIRR]ICEL-CEIHYO HBESNE=AFTIDOEBFOY
TFOENERBMICUNE DTV 2EZ X MCGEVWREFEREY ShETE -z, #£1B
WLEEDOIREZDORK, TLy FOEMEEREE. T4 OVROERZOERGETH D,

& Gizatov, op. cit., pp.9-19; A.Kh. Kasymzhanov, Portrety: Shtrikhi k istorii stepi, Almaty: Universitet
Kainar, 1995, pp. 109- 113.

& B.G. Erzakovich, “Brusilovskii”, Muzykal’ naia Entsiklopediia, vol.1,1973, p.584.

g COWMRETOHERF. BETILY FHELTEROTEENZICEVC. 71— - U—
LOT—FELTRESATLS,

8 Gizatov, op. cit., p.22.

® Idem, Kazakhskii orkestr im. Kurmangazy: Ocherki tvorcheskogo puti, Almaty: Gylym, 1994, p.37.

@ Ibid.,p.12.
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BREREDEBERXEDLDLEDEERFERICTFELEDDE. UTDOELSIZHS [R1, 2], #
BEDOMBELHEL. EXE RV TIHLRE VL OFER, BIESD T H/8 £BIR
[CIFEZAAVLGAIDAEERREGE . RVEFNE 20X . O R—2ORBIC
EDT.FILM, T/ =, RR, TYIEWL=BHOELD RV ISHAEESIN=C &
ThHd. BREBA—T A LSOERICFARGEEHEOIKR &S, S T7ORIHIC
HoTHEITSNE K1, 2],
COFLLWELITSME, FHROIZILADZE - MK 5/NMELT7 o9 2 T
etz T/ = FUISOHEBIA=ZV DT oYU TILTIEH M., 193445

=1 FrIS50 IHERI

"EIIEEEE e B
oHEE () | <RV | 12~14 BE) Avh | RE/CYRE HY
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(hagp - gy | NV 78 L ER YR s BY
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R 2 EORR | BELEEEORE | ol
HEE(34) s | BORE | RL/UrAAUVA | Tkl
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(UTOXMESEIZ, EEER)

Bolat Sh. Sarybaev, Kazakhskie muzykal’ nye instrumenty, Alma- Ata: Zhalyn, 1978. (Qazaqting muzykaliq aspaptari.
Almati: Oner, 1980.)

Gul’zada N. Omarova, “Problemy traditsionnogo i sovremennogo bytovaniia kazakhskogo kobyzai.” A. V.

Zataevich i problemy sovremennogo etnomuzykoznaniia: Materialy Vsesoiuznoi nauchno- prakticheskoi

konferentsii, Alma- Ata: Gosudarstvennyi komitet po kul’ture Kazakhskoi SSR, 1991, pp.102- 104.
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DEI1ELHT IR VRBEMRRESTEOEEMEES . DY I RFEFRIITRE
2. TOEEMEEBR LT IRBEB/A—TRA M IDEIZZEZFTELHCRELIZ, 25L
T.RE. DY ITHRITRERTESHT TRBERS —Y R 5 BEDYV LIV HXEE
BHAY IRBEBF; SR FI)DBRELE=DOTHDHOV IEEBRICI DL . D2/ 7
THol=e TUoH U TILIE, BRI RO TSDHTH=H. 1936 F. h¥ 7 ADEBHE
ADTIL-HRET(1893-1966) [TL > T NARELUPY FSNAROBHEHZFOHRED
ITXAMNEREINDE. FNOEFLA—FT A LSICEBASHI. BHE.1938FICIXTIL k-
OTJRXETER LTINS,

=X S ORERICHES TRERERF OTERIE RG24 TORBLZDOEEDH
UAICSESELREEERIFLEDS BICKRERELEHE - DIEITXATHD.ZHND D
BHOMEESIC.RBEITIEEEREZHL AROKBHREREEICEK =, T7 47
JUMRIGEWERTH D, b &, BB IATOaTX (VL3 TX) FEOREL
LDREBLEDERETZHMELTLWAN EERERE LW RITXDERE. Th e
FREHICELG =3 DITHE S BRI T ARG L/A— ) —ZERETHLIEE
ELRAETH L. FANEESNEDRF . TLAFLWLLASA—F)—DEZTEERS
5= TH-o1=,

FE.RBRATIEFELAY ., 7L TXE, YEBEORBEBT—T R FSOBERL
EOHBICERRE LTEENED o212 . TOEMITAMEEESL L TRILEBEL -
200, ZDH. VWA TXDENFE BRI EABINDZ LITH 09, ZRT
THEL BREENITRTCELDEERBICHB O . BEOEEZE OB L —HITTER
BORENMCLSIZHY RETLMEER SN TWVEN 229 LT TADEFEEIE.RE
ICEBRLTW otz AT, VILaTXEERODAHICEEZERBINS Z LGN ST1
O ERELLKEZDEERLEN, LHAL. T TICI9HEZREDORKERDIZENTE
DEEBAERINTWV = L TRF RBER D TN MBS ZF DI OWTETET
FOLGEBLELGY  ZTOEVWFORLBLTE52—ATH - EILOHEBE TRERMLEMAE
FHEHEZFUISOKREGE. CORPRANICEL>TWWS, FUIJICESNTz TR
Bllt. A5l EDHE-EESRBERZURICLEDI LRABEIC, BHEOZEDET. {EE
RINTELHATIBEDEREL. TNRYICHBRLBLIRMEZ L TV, TDH.

a4 1935F 1 BICEX.COF—7 R +5&BIE LTEIERER(REDD v o JVEZEL
EIREME) M h, RBEBA—YT X FSEZTOBREROVED L T,

@ Gizatov, Kazakhskii orketr im. Kurmangazy..., p.37; Idem, Kazakhskii gosudarstvennyi orkestr
narodnykh instrumentov imeni Kurmangazy, Alma- Ata: Kazakhskoe gosudarstvennoe izdatel’stvo
khudozhestvennoi literatury, 1957, p.147.

B VLI TXOFEKEFE, 968FITTILT by ELTERICHRE SN TLE, DT R/NFR
[CHBEASNhBI LIS o7,

2 Asiya Mukhambetova, “The Traditional Musical Culture of Kazakhs in the Social Context of the
20th Century,” The World ofMusic, vol.37,n0.3, 1995, pp.66- 83.

% Chokan Ch. Valikhanov, Sobranie sochinenii, vol.1. Ed. A. Margulan, 2nd ed. Alma- Ata: Kazakhskaia
sovetskaia entsiklopediia, 1984, p.283.
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M1 #A—5A+SOFVITSRE

1 Fr2J35-Evan

2 kI35 -FU%

3 kK>I5-7/-L

4 (N WAV 3

5 FrIJ3-avbk31R

Bisengali Gizatov, Kazakhskii orkestr im. Kurmangazy: Ocherki tvorcheskogo puti.
Almaty: Gylym, 1994.
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M2 aJX

1~3 EfMEaIX

4 aJX Tk
aJX-JY=<
37X -av k38R
mEgEOaIJX - TY<
aJX - \R

0 N o U

Qazaq Sovet Entsiklopediyast, vol.6, Almati: Qazaq Sovet Entsiklopediyasining bas redaktsiyasi, p.567.
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ATRADES 2. ARBEERMGE, BIUELKOEENSHALNCTET S &ALELC,
MEZS>TIRBIIZEBEALBATRMICAYISKVWEE, AHBETOERISEAT, #i5
C&BTLy FMIDERVOHRELER . STRIEFEERRICKDOATVSAN. ZALNEHS
NEZELERFFEAELGTNEWLNDTELY,

BEARRHGES A TOI TN RHLGEBE L TOMKRERAM > ERAARES
NEBIF. EFBOMARYRNEENTOGLA HATELDE. ZORENRBEIZE
BLTWEMN2EWVWSICETHA BE - HEZETCEHCTEN. SRICAVTIM =&
FEVENEHTELS ZILATIAMEFEY POV —IUICE>THELDORIEICAH
WoNTW=EWSREMLERD  EREEEMLTEREVER>TW=EEZ NS,

(5) EEDEA

TR, AT TDEHMEREE. Fol K EEEZAVWTITERINTE R, ZL T, TOES

SEEIL B - JIBEEARE LTLNVO9, Vs T FBIERIIZICHETREEBENEDH LN

TWEIEWR 1934 FICRIBEBF —Y R FSOHBEEL 2= FUITSDEFEBIEE
HEEFRLEVSIIDEFEAERBLTWED oz, LEA> T HEREZELIES S HEE
ETHEWCERLEERZI-VUTEELTWW=DOTH SO,

A ITRBERFT T A NIICE T HEEBAOEZE L LS T-DIE.1936~1937F(ZH
FTOan/ IR T oA HRERDFEH TH 2=, COFED L/IN— ) —FFEET
510 1937FEICE SO EENBEASIND ZEICHE2E=OEMAD FEIZE - T HEEA
BEICERTELVATLTRENMN 2 EEI3MMNZS,1938F10A DRIGESBA—47
A bSO Y— MEEEIZIE. 2 5EMN TS,

[F—7 XA FFEIVSFETHLLEL A IBTREORRICETH2EZELVEEERLTVWAN EEBE
NERLERLGEERA—SFICRLALEDICHL, WERICAZ VU TEELETTWS, Zh
PNA— R LSOENGAREEZET S HRAOETEXILOH oW EIEEZERT H L S5[FkK
~ADFEEZEIF TS0,

COICIFEEECEYT SEEDERIIGEVMN. ERD & S CHFENEEEZRANLTSITHIT
Wl EZEEEBTHEARNRILLAGVERE LTEEDFROFR+oSZiRTEHL
FEETHAS,

B BLOBMOFBEIND LB H 7M. 2DV VAR POEI LI AVDERIZHOND
FOLGEEBEBIIFELLEL, ST,

Y  Gizatov, Kazakhskii orkestr im. Kurmangazy..., pp.24- 25.

B WHSADE. TU—CALRS—2EYARI—3) Ya—ANL F(BREDE), Fv

AOA—TRFA (AR—FDKRE) HETH>T=,

Gizatov, Kazakhskii orkestr im. Kurmangazy..., p.25.

I® V. Kon, “Kontsert filarmonii,” Kazakhstanskaia pravda, October 14, 1938.
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COEIT AP TANTESTEEEVSIFHLLGAERE, BR.BEEEVLFEREVS &
U1, CLESEFMERRI DDICFARGFERTH > ENEBINDHOD, GHE, K
BCIHEL NGO EEEDERL 1950FRICADFETHL S &ITE o002,

(6) W F 7 FRE DR

TO7zy P a b BEEEERILIT H=01CF. TOFEULEMRTEELBRET
Hotzo M OT. ZHOBERIE. HEMICRESNZEERNTLIAIONDS Z LM GEH S
fzo LOVL. WEDESITOVTOFERIE. XFLLE>TEMEELLITHRISA, HHDOA
ROEHICLDZ L LT,

WY IDERERICEHT H2RADEERIE. 1936 FEICC 1/ INEVETHF IORRE
HRINI AR THD  IILIVAXEHY IR EZ VBEEHDF214/4 2 THY IRET
EHhFITDREREMETREREALIN TS A944FICIEH Y IRBERA— R +
I ZLTLI956FICIFEILTILY by BEREMN . ZOERBIFITHEDOBE[AT L5124
=0 Ff- 1991 FEDHY IR 2 U HAMEMIILIE, K2 T35 HOBEELIEEDD
EDICHIENTWS . HEHENT TOEERNEBLMEEF > TULVZ L ITREMN A
MOTIEBFEDETRRDENDT 7- ATy TeTizMoh TV =W T EEEM 2= &
Bbhd, BERICEODDIEMEAZHOMRY TIE. BERODELEILEE D 1 X100 H
BEMZ D EEFEMN 20D HLETHA—HILERY FT—9 L TORIE & HFHRE
RO N = TEFMELLICEE >RIDBHE LTIE T TITY 2 T—J 1 FORE
DHEREZBIFLIENTELZOD  FRIIT—J 4 FIE LRIEAONTVEIBTERDES
K ZDERE, HHH, £FE. FRAOTEE. HICEOHIIEY—FZI<HHICR L
LAOLADS FRDEY Y2 IT—7J 1 FOREEE—MREROHVZICTERLIDIFTT
FED ST BERDADGEOCFOZTEFXICET 2B EMELELTO—BROAYIA

0 2554, OBERICLSZFEREERTHIALLEFET S, CCTHREICLTLED
[F. AP TANISES>TOH, BETATEOMBFECL L ICEFEM, EVWSRESIGE
THb.

1950F R UBD A S I EMELRICEL CTEX ABEERBPTH S,

Akhmet Jithanov, Qazaqting khaliq kompozitori Qurmanghazi. Alma- Ata: Kazakhskoe izdatel’stvo,
1936.

131 GazizaZhubanova (ed.), Alma- Atinskaia Gos. Konservatoriiaim. Kurmangazy, Alma- Ata: Alma- Atinskaia

B R

Gos. Konservatoriia im. Kurmangazy, 1976, p.5.
15 Asiia Mukhambetova, Kazakhskii kiui kak sinkreticheskii zhanr: Tipy programmnosti, Alma- Ata:
Gylym, 1991, p.69.
W PaXERTAYIRKEEHNEOTHEERI THY ., BFITHEHICLHAESATNS, Vo
AT 2 BEMLHAL. FUEE (A IRKERE  BEREAOMREIC & T Mg
HRmE] £35 GET) T5H,
Zhubanov, Storuny stoletii....
Zataevich, 1000 pesen...; Idem, 500 kazakhskikh pesen i kiuev, Alma- Ata: Narkompros Kazakhskoi
ASSR,1931.
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[CBLESI2HE2=DIE, RIEY T2/ JOREFTHIKDEZHAKREN, LS5O
(. AN, EIBEDFEMIC, FIEE VS KRUEAREZEBUICHAL. Z<OXEEHY
TETELENILGTHD, Da/N/ TIF W IBEPCRBERA—7RA S FLTHEE
BEICODVWTHEEICZLDEEEZELITIVH09,1930~40FRITEMMI- DT TEEIC
BT AEFICIX 2 EAETRBEMERY / LU HRX1(1937) T UL oA X(IMETH->
fzt (1938, TAYIRBEMER - 722 [BWF] —LE R TADLM7LA - Fa
A21(EHIZ1939) TELD Y - H LI TFNY -2 ) ITRRBERERT « 7121 L£1940)
EVW T WY TDEHMLBTRERODEELEZMICET 52L00H N5, Ui TEEM
FRTHEVPEFEES LWV TAYIETEL | OREFL. CNOoDREEHZELLICTLTIT
HRTW=DTHS 5010,

NEDREBOEKRAEN RO TRIDEME IOV ENVONE[HT TDERRDAEL
=MD TH D ASMNIEFEFTERICH SN DEHRIEOFEFEE & 5= ZDOKIE.1950
ERVEET. SEEMERBLUVBERONY IBTED H—DHFE| L LTEASH
TELAD, XA ETUVICETE2HMORY. TRENIOAT OOBERFR LT
W5, B oNEEFISISEN 51896FICh=5M. WThLEHHUEERERDENTE
RESBLEBFERTHS,

AN/ ITDIDERIE. AT TEBTEINTWVBIDEMN, 24 ILIZIE THEEMR
kompozitor] EVWS AL TFENAAVOGNATLELLNL. Do/ JBENLCRBE LT
THAI&SI2. AP TDEMAUGEERIE. TEHMR] © DERR] LOSBEEFRL
THEHELEVWEETH 1=, BELEZRZERTHERICH T, MEfHI FRL T HESR)
ERBEINBEIIDTIELEI =IO THD. &I ERBH.Oa/N/ TEL—YILITR
FARY—LRFA=0—)LY2 750 7OEMRICEALTIEEEZNTH Y. [{FHh
R EVWSEOFERIZHIz>T. AONICHEFE- O T7HERED MEHR JiEE LTOEE
BESBELTWSAIENSIMDLZ S,

ZD—AT. EHICHBIT2BEROHBEICFHIhEBEZI2IE. TEREMMR khaliq
kompozitori] [R#EFA khaliq agini] EWSERELH oMb, TREIEMER] &1&. T{Eeh
Rl EIFELD. A TDEHEEDEVWFTHE I LETRL TV, 2FY . ZFHET
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From Folklore to Soviet National Culture
— The Process of Formation of “Kazak National Music” (1920-1942) —

Noriko To da

Since the time of the Russian Empire, Kazak(Qazaq) music had been described as “folk
music” by scholars and musicians, and under Soviet rule, it was to be developed to create a
part of the Kazak national culture. The author describes the process of the formation of
Kazak national music and its systematization in the first half of the Soviet period.

To understand the changes in Kazak musical culture in the Soviet period, it is important
to survey the course of Russian nationalism in the 19th century; which served as a model for
the formation of Kazak national music. In Russia, like in other countries on the periphery of
Europe, there had been interest in folk culture since the middle of the 18th century; and folk
songs and music were transcribed in musical notation and arranged by composers and schol-
ars. So-called Russian nationalist school w as established in the history of European music,
and composers did not simply quote Russian folk music in their works with European har-
monization. At that time, it became a common practice for composers to publish “collected
folk songs” — a term which was applied to their own arrangements of songs with piano ac-
companiment. The worth of folk songs was appreciated only when they were given arrange-
ments or harmonization, thus transformed by composers into works of art. Folk music was
always subsidiary to “art music” or “universal music” — i.e., European Classical Music.

Another source of material to be transformed into works of art in Russia was the musi-
cal traditions of foreign peoples. Their motifs were inlaid in many works by Russian compos-
ers, and they evoked not only exotic but also imperialistic and patriotic feelings for Russia.
The music of foreign peoples was also considered as “folk music,” whether it be their ritual
music or court music.

On the other hand, Russian folk music was transformed in the process of staging it. In
the 1880s, V. V. Andreev “improved” Russian folk musical instruments, giving them frets and
adding strings to permit the playing of more “complicated” European works. He made in-
struments of different sizes and registers, and these were organized into the orchestra of Rus-
sian folk musical instruments. This orchestra became instantly popular, and stimulated for-
mation of similar ensembles.

The collection of folk music and its publication was of interest not only to musicians
but to Russian ethnographers. Ethnographic research institutions formed special commis-
sions for folk music research, which included composers, musicologists, and music critics, as
well as ethnographers. They undertook the systematic collection and study of Russian and
foreign music, and published the results.

Kazak music was also transcribed in this tradition. Beginning in the first half of the 19th
century; it was recorded in linear notation. Many of the transcribers of Kazak music were
professional or semi-professional musicians or ethnographers well-grounded in music, and
some of them did arrangements in the manner of the Russian composers.

Meanwhile, Kazaks did not write their own music into notation until 1931. Since they
had transmitted tr mheiusical heritage in an entirely oral-aural w ay, the idea of visual record-
ing of music was unfamiliar for them. It is natural that they might have come into contact
with Russian music and with European music through the Russians, as a result of their long
history as neighbors. A few Kazaks at that time actually read and wrote European notation.
But most people simply received the music by ear, not by a European notation system, and
they never attempted transcription of Kazak music. Unlike Kazak literature, which was trans-



T4—o BTV T4 I FREXEA

formed eclectically to meet the demands of the coming new age, such transformation of Kazak
music was not possible without transcription.

In early Soviet ideology, the culture of the Kazaks was seen not as “national culture,” but
as “folk culture.” Folk culture was to be collected and recorded to educate and enlighten the
people. They were expected to gradually adopt “universal culture,” supplemented with their
own folk elements. In 1920, when the Kirgiz [Kazak] ASSR was established, the government
decided to undertake the collection of Kazak folk music as a state project. As the key person
responsible for this task, the government appointed A. V. Zataevich, who had come from Rus-
sia. Since he once wished to be a professional composer, Zataevich had been interested in
Kazak music before his offircial appointment, and he had himself already begun transcription
and arrangements of the music. His personal purpose was to create new art music by using
the motifs and melodies of Kazak music in his works as was done by the Russian composers
whom he admired.

Thus the aims of the government and those of Zataevich diverged, but they were basi-
cally in agreement on the ultimate purpose of contributing to “universal art music” — one by
educating Kazak people, and the other by trying to bring new possibilities to art music.

Another program pursued by the government and Zataevich was the “improvement” of
Kazak musical instruments and the organization of ensembles according to the Russian model.
Improvement meant increasing the volume of the sound of instruments for performance on
stage, increasing the number of frets and strings, and so on. This program was initiated after
1928, and took shape in the 1930s.

After the concept of the socialistic realism was formulated in the 1930s, folk culture was
required to be “national in the form and socialistic in the content” through “development” in
a Soviet socialistic way. In Kazak music, this development was to be realized through
professionalization and popularization. Now Kazak musicians had to become “professional”
by being educated in public institutions which were opened in rapid succession, and by play-
ing the improved Kazak instruments in orchestras using notation. Education in institutions
was conducted only by these “professional” musicians, and the traditional form of Kazak mu-
sical culture was designated as amateurism. It was only “professional folk music” that could
become “Soviet-Kazak national music.

The first institution of higher musical education in Kazak SSR was the Musical-Dra-
matic Training College, founded in 1932. The government appointed A. Jibanov to direct this
College. Jubanov was the first Kazak that learned European music in Russia (Leningrad), and
he was an expert in Kazak musical culture, as well. In the College, he played a leading role in
the transcription and arrangement of Kazak music, in the reconstruction of Kazak musical
instruments, and in musical education. He and colleagues transcribed a large number of Kazak
songs and melodies into staff notation. They were arranged to create “art music”, and to
provide a repertoire for the Orchestra of Kazak Folk Musical Instruments which was estab-
lished in 1934.

Kazak instruments were “improved” by Russian masters who had previously worked
with orchestras and ensembles of Russian folk musical instruments. The Orchestra of Kazak
Folk Musical Instruments began to use a notation system for performing arranged European
Classical pieces, but there were great difficulties for Kazak musicians both in the polyphonic
performance style of the orchestra and in using the linear notation system. In this way, the
professionalism of Kazak folk music was developed despite various difficulties.

Furthermore, this professionalism was supported by musicological research. Jubanov
began to write the biographies of past Kazak musicians, and formulated the concept of “the
history of Kazak music.” The first comprehensive work on the history of Kazak music was
written by Jubanov, entitled “The Lives and Works of Kazak Composers.” This book appar-
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ently follows the history of masters of European music in its manner of historical and bio-
graphical writing. We see that Jtibanov attempted to show the autonomous and independent
worth of Kazak music — by both denying and allowing the application of European terms to
Kazak music. Simultaneously, though, this autonomy of Kazak musical culture was consid-
ered as a thing of the past, and in this regard was unlike Soviet-Kazak professional folk music.

In this way, Kazak folk music was “developed” into Soviet national music through sys-
tematization and institutionalization. As national music was seen to have these indispensable
characteristics, traditional forms of Kazak music were relegated to the realm of folk music,
which was associated with “simplicity” and “amateurism”.



