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ruchomego lefenia skonsolidowal sie jakod w sobie,
zdawal sig jakby przychodzié pomalu do siebie. Pew-
nego ranka zastaliSmy pétmisek pusty. Jedna tylko no-
ga lezala na brzegu talerza, uroniona na zastygiym so-
sie pomidorowym i galarccie stratowanej jego uciccz-
ka. Ugotowany, gubize nogi po drodze, powlokt sig
ostatkami sit dalej, w bezdomng wedrowke 1 nie ujrze-
lifmy go wigcej na oczy.

: r'\'-lt[mnn gdy wniesiono |m1.,0c jea na pofmisku, Le-
o i .-mm Huln -

elor
ci. Tylko \\nJ l\uo
opuicil go nicpewnic w ]\ of (Errv 5
z¢ mdziwieniem. Matka kazala otlat'm
salomt. Tam leial na stole [)ﬁkl\t\lll
obok albumu z fotografiami
% papierosami, lezat omijany przez nas i nieruch mm)
Nie na tym jednak minfa si¢ zakoiiczyé ziemska
wedrdwka mego ojea i ten ciag dalszy, to przediuzenic
historii poza, zda sig, juz ostateczne i dopuszczalne
grnnicc — jest najbole
nie dal wreszeie z

kie powody do tego, i Tos 1 m‘rg? juz pojic dalej w do-
szezptnym |mr-1u;hun u go? Po kilku tygodniach nie-
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We wszysthich Mozkach leza ludzie z podeiagnigty-
mi kolanami, z twarza gwaltownie w bok odrzucons,
gleboko skupions, zanurzong w sen i bez granic mu
oddang.

Jak ktérys dorwat sig snu tak go trzyma kurczowo
z zarliwa i bezprzytomna twarza, podezas gdy oddech,
wyprzedzajae go daleko blpdzi samopas na odleglych
drogach.

I jest to whadciwie jedna wielka historia podzielo-
na na partie, na rozdzialy i na rapsody rozdziclone
miedzy tych Spigeych. Gdy jeden przestaje i milknie,
drugi podejmuje j jego w, atek 1 tak idrie to opowiadanie
tam i sam szerokim cpickim zygzakiem, podezas gdy
leza w pokojach tego domu bezwladni jak mak w prze-
grodach wiclkiej gluchej makéwki i rosna na tym od-
dechu ku Switowi,

EMERYT

Jestem emerytem w dostownym i catkowitym zna-
o wyrazy, bardzo daleko posuni &l\ m w rcj
HELTE

\ ie c 1cu-
'.Pﬂ co

I(.‘I"(.‘j 1do:,c| ze sz.:odv bli#nie
jaw gruncie rzeczy najprymity

4. 7)v—/ -2 2)bY, &R TTFF) OEe (MEHOTOYF YDA
Schulz, Sanatorium pod klepsydra, p. 230.
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COEMDOH O MR EE. ZAMVD 155 1KH B, 77> RATaLidmE—, I
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HEICBOWTHERDIISHEOA A—VICHT 288 TH S, ZHUTH L, TOERTIRS
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22 TN TORKIROHFDANAT LI TN - Ty hOFE, 45 T7 b—=T71&, ~a)b
YW E DD ZIC 1930 EROETIEI VLA AR EINT VT L EZFEML TV, Ola
Watowa, Wszystko co najwazniejsze...(2nd ed.) (Warsaw: Czytelnik, 2000), p. 16.

23 BREAZay TEN FEESEMERE LR 7)Y 2 —)b (H5 AR @ 3m—En
JVEY VRO E PP, 2002 4F ; Tam— @ Y L B2 [FL PR,
2008 4=, 199 H,

24 Kris Van Heuckelom, “Artistic Crossover in Polish Modernism: The Case of Bruno Schulz’s
Xigga Batwochwalcza (The Idolatrous Booke),” http://www.imageandnarrative.be/iconoclasm/
heuckelom.htm (2009 £E 9 H 27 %)
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Bruno Schulz 1892-1942 (Lublin: Wydawnictwo UMCS, 2002).
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cja rzeczywisto$ci: Bruno Schulz 1892-1942 (Lublin: Wydawni-
ctwo UMCS, 2002).

BRI ZET 5, Y2V OD
B, EMEEENEEDODORE
T AL, ZNAKD A A—T L
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MBGEFEDOE] B2 A MIUR—=ITZH[MN 30 trFH. M 255 2 FIEELH BN,
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/ Ksiega &5 XA MVIEFE LAV, MMEEFEOE) OFERG. HlZ2EMCH 2
NEXFOMND IR LAENT EICET %o TDA X—VIE, XA MVOEER [#

25 AN—hk R T 4l ARV ANH2OFEE  JEI—a v PIc B 5% | [FEdsc L ofER : 3—

Oy SHEE ) KIEREEIE, 2000 4, 191-193 K,
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TEMOIERZRVIES & NEIVANFHEIE NS LT, XFRAEND L DE ST,
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26 Van Heuckelom, “Artistic Crossover in Polish Modernism.”

271 TOXRA VD MBBEEE] 123 E 5T —a v /St ROy ¢ —F ZISHd 254, &
WO THREGHE] OERLIADSNT WS, il 17— /-2 2Ly TGEEDE] £ v
W=V vk [BEZEET—F ) IV EZXAFDHIRD, H2VANEOEE] Thic X
2 5 (forthcoming) .

28 Rachel Hachilli, Ancient Jewish Art and Archaeology in the Diaspora (Leiden: Brill, 1998), pp.
96-197; Y a7 « Jv bx Y [ XVEN & 2 ZVHIFE) HFEIER TIGHESEMTIZE) 4 5.
2000 4F, 133-145 H,
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30 fEAhARfE— T2 A MVOFRY R - N - BmORE R PRAGHFTHE. 2001 45, 250 H,

31 iR THAREMWEEE X 751V TRDEER) 1 H,

32 Jerzy Ficowski, Regiony wielkiej herezji i okolice: Bruno Schulz i jego mitologia (Sejny: Fundacja
Pogranicze, 2002), p. 271.
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Ja hna (sillap!

z moim olbrzymim, 185 centymeirdw dlugim war-
Hoczem rusafki, posiadam takowy dzieki l4-miesig-
cznemu uiywaniu mojel pomady wiasnego wynalazku,
Pomada moja sznana jest za |ed} ny $rodek p:eiggnawa-
wania wloséw, przyspieszania ich porestu, wzmacnia-
nia cebuleK. Wywolsje u panéw pelng, silng hrodq —
i nadaje po krétkiem uzywaniu wlosom na ;_,hm it i bro-
dzie polysk naturalny, i chreni je od przedwezesnego si-
wienia do poOinel starosci. Zaden Srodek dla poroste
wiosdw nie jest tak skuteczn_\m ik moia pomacia kiora
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Image, Text, and Book: Bruno Schulz’s The Idolatrous Book and
His Illustrations in Sanatorium under the Sign of the Hourglass

KaTto Ariko

This paper attempts to demonstrate Bruno Schulz (1892-1942)’s, a Polish writer
and artist, specific view of a book as the fopos integrating image and text, by discussing
Schulz’s illustrations in Sanatorium under the Sign of the Hourglass (1937) and the cli-
ché-verre series titled The Idolatrous Book (1920-22, 1924). The discussions of Schulz’s
works have generally centered on his prose and developed separately in the fields of art and
literary criticism. By focusing on the forgotten fact that he felt great interest in illustrating
books, this paper reconsiders Schulz’s two books in the triangular relationship between
image, text, and book.

The first chapter examines Schulz’s 33 illustrations in his Sanatorium as elements
of the book pages. Most of Schulz’s illustrations are realistic visualizations of the charac-
ters’ described actions and settings, with the exception of three illustrations in the stories
“Edzio” and “Father’s Last Escape.” These three illustrations that have no literal relation-
ships to the text depict the plots or action symbolically or structurally. Examples of the
latter are the two illustrations in “Edzio.” As a pair, they visually represent a metaphysical
view on the “story/history [historia]” described in the text. These two integrate with the
text more deeply than the others.

The next chapter reconsiders The Idolatrous Book as a book consisting of only im-
ages. Particular attention is paid to the technique of cliché-verre, which is a combination
of photography and engraving. If we consider that the ancient books were “engraved”
on wax, clay, or stone plates, Schulz’s act of creating the cliché-verre images is, in effect,
an act of simultaneous writing and drawing. Schulz’s two books — Sanatorium and The
Idolatrous Book — are therefore not mere verbal or visual arts; they transcend the traditional
dichotomy of words versus images.

This chapter also points out reproducibility as another distinctive aspect of the cli-
ché-verre. Schulz, as if defying this characteristic, made every set of The Idolatrous Book
different. He gave each set different title pages with different images and set numbers.
Moreover, each set is unbound, which makes it possible to change the order of pictures or
even change the very pictures included. By accumulating only variations, Schulz erases
the difference between the concepts of “original” and “copy.” Each set stands alone as a
unique work of art.

The third chapter demonstrates that “book,” as an integration of image and text, is
presented in Schulz’s short stories as “The Book,” which is in fact fragments of illustrated
journals and a stamp album. Furthermore, the narrator and his Father Jakub always drew
images on paper with words — on books or journals — supporting the view that Schulz
deemed words and images equal elements of works of art. This chapter also notes that
Schulz’s books — Sanatorium, illustrated by him, and The Idolatrous Book, “The Book” in
his short stories — exhibit the characteristics of the literary concept of “liberature” proposed
by Fajfer (1999) for books integrating text and all the physical elements of the book as an
organically complete literary work.
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Overall, the discussion explains why “book™ is a recurring subject of Schulz’s works.
A book is a space where Schulz can realize his artistic visions as an author-cum-artist, blur-
ring the boundary between the verbal and the visual in his works.
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